













































































































































































































































































































































































































 3 内陣の装飾については、R. Krischel, Jacopo Tintoretto, Kӧeln, 2000, pp. 64–70.参照。
 4 Carlo Ridolfi, Le Meraviglia dell’Arte, ovvero Le Vite degli Illustri Pittori Veneti e dello Stato, vol. 2., Arnaldo 
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されていると指摘されている。E. Banks, op. cit., p. 131.; Michael Douglas–Scott, op. cit., pp. 272–273.
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 28 A. パルッキーニは、同時代のエル・グレコのモデナにある「最後の審判」を表した多翼祭壇画に対神徳
の擬人像が描かれていることを指摘し、ティントレットが《最後の審判》中に擬人像を挿入したのは東
方の図像に起源を持つのではないかと考えているが、それを裏付けることのできるような作品は示され












































 41 G. グリーズンによれば、コンタリーニは、善行は人間の義認には何の役割も果たさないと考えてい

















の対作品は完成していたのではないか、という説が提示されている。R. Krischel, op. cit., pp. 64–70. イ
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図 13  《キリストの洗礼》　1575-81年　油彩　カンヴァス　





図 12  《パンと魚の奇跡》　1555年頃　油彩　カンヴァス  155× 407.6cm　
 ニューヨーク、メトロポリタン美術館












Two aspects of Caritas
— A study of a pair of paintings by Tintoretto at the Madonna dell’Orto in Venice —
Ikuko ISHIKAWA
A pair of gigantic paintings by Jacopo Tintoretto is displayed in Madonna dell’Orto in 
Venice—Moses Receiving the Tablets of the Law and the Last Judgment (which also features the four 
cardinal virtues). The paintings have been interpreted in various ways, but a decisive understanding 
has not been realized yet.
In the scene depicting Moses receiving the tablets of the Old Law, Tintoretto emphasizes 
that God, who gives the tablets to Moses and gazes at him intensely, is filled with love for human 
beings. In the scene depicting the Israelites’ creation of the golden calf, Tintoretto accentuates the 
sinful weaknesses of humans. This painting conveys the notion that God gave the tablets to Moses 
to save human beings, whom he loves.
In the Last Judgment, the artist has represented God’s relief rather than God’s judgment. 
Caritas (meaning “charity”) has been personified as a woman holding two children near the 
Christ; she plays an important role in guiding souls that have been saved to heaven and to Christ. 
According to Professor Noriyuki Kai, the motif of the child whom Caritas holds is associated 
traditionally with material and earthly aid. Her passionate gaze toward Christ indicates divine love, 
so this painting demonstrates that both divine and neighborly love guide one to heaven.
According to St. Thomas, original sin has resulted in the tendency of human beings to focus 
on earthly values such as wealth.  The mother nursing a child who sits down at the foot of Mt. Sinai 
symbolizes the Israelites’ earthly love for wealth. However, St. Thomas maintained that people with 
cardinal virtues who choose to receive the grace of divine virtues can reach God. Tintoretto seems 
to have expressed this idea in these paintings. St. Thomas viewed caritas as the most important 
virtue because it moves other virtues toward God.
